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That Nature had for wantonesse ensude
Art, and that Art at Nature did repine ;
So striving each th' other to undermine,
Each did the others worke more beautify;
So diff'ring both in willes agreed in fine ;
So all agreed, through sweete diversity 3
This Gardin to adorn with all variety.

And in the midst of all a fountaine stood,
Of richest substance that on earth might bee,
So pure and shiny that the silver flood
Through every channel running one might see;
Most goodly it with curious ymageree
Was over-wrought, and shapes of naked boyes,
Of which some seemed with lively iollitee
To fly about, playing their wanton toyes,
Whylest others did themselves embay in liquid ioyes.

Eflsoones they heard a most melodious sound,
Of all that mote delight a daintie eare,
Such as attonee might not on living ground,
Savo in this paiadise, be heard elsewhere :
Right hard it was for wight which did it heare,
To read what manner musicke that mote bee ;
For all that pleasing is to living eare
Was there consorted in one harmonee ;
Birdes, voices, instruments, windes, waters all agree :

The ioyous birdes, shrouded in ehearefull shade,
Their notes unto the voice attempred sweet;
Th' angelicall soft trembling voyees made
To th' instruments divine respondence meet ;
The silver-sounding instruments did meet
With the base murmure of the waters fall;
The waters fall with difference discreet,
Now soft, now loud, unto the wind did call;
The gentle warbling wind low answered to all,

The Faerie Queene, Book 11. Canto XII.

Which is literally from Tasso, G, xvi 9.

" E quel, che'l bello, e'l caro accrecce a 1' opre,
" L'arte, che tutto fa, nulla si scopre."

The next stanza is likewise translated from Tasso, C. xvi 10, And, if the
reader likes the comparing of the copy with the original, he may see many
other beauties borrowed from the Italian poet. The fountain, and the two
bathing damsels, are taken from Tasso, C. xv, st. 55, &c. which he calls, II
fvnfa del riso,